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Island Tales: Taiwan and Australia
Taipei <— Perth

2019.11.16 —2020.03.01
PARBE
Gallery 2A

REIRB 1999 F » SALELRWMAETT (Perth) SEREMT » SEEELW
IBREEEBALE 20 F - AEFERNAHEREMPOREENE  BEAKRER
RN BRMENEXAZERLR  BEFRBRBBHZEDRE - IR
EREBNRESR  thiESMNN EE - HENER [WEHEBE]

8 [ESE] - [WiR] BRIEESEXTHNERZE ENEBBE BRBY
P—f& TBER) O BMEEMEmENYER AERABRELNEEEL
% BT EREREHEARARMBMNER - LUNRAZIR - BRHS - %
B Rdt - ARMARENLELE - BEEWMES - S BERERR -

The story of this exhibition began in 1999, when Taipei and Perth, Australia, establish
the friendship cities. The sisterhood has officially entered its 20th year this year,
prompting TFAM and the Perth Institute of Contemporary Arts to come together to
organize this exhibition, which serves as a platform for interaction and exchanges,
and for the curators to tell stories rooted in local cultures that explore the multiple
possibilities created by time and timely encounters. “Tales” refer to fictional stories, and
snippets of utterances and moral lessons. As opposed to history, which emphasizes
realistic descriptions of the past, tales employ fictional language to interpret and
reinterpret stories from the past and various subjects. This process of “remémoration”
forms a bridge between time and locality. The exhibition sets out from a rewriting of
history, and 13 contemporary artists from Taiwan and West Australia were invited to
be part of this journey inspired by the idea of tales. Henceforth begins a sojourn of
imagination and exploration between two islands, from two cities, revolving around
stories, records, and even inconsequential and personal memories.

EE (BRNRE—IVEEEM) | 2017-2019 | BRL - 14 ~ B
Chiu Chen-Hung, The Dust of Time: Mikania Micrantha | 2017-2019 | concrete,mineral, cypress
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Apichatpong Weerasethakul: The Serenity of Madness

2019.11.30 — 2020.03.15
3A 3B EEE
Galleries 3A, 3B

FILEEFS - BRATES (1970-) > ZHFEMBRELE - L CRKMMATTH
SHE) (2010) BUEEREIREE  AEABEEXHEEMOBEAY) - M9
ERABFNBRELIREN  REAREFEBEATRNER  BREEHE
REER BEHERER  URESEAHSEE N ZENHE - BIEEIIRESR
NI ﬂil)\%ﬁl?ﬁ%fﬁﬁ%&@%%ﬁ%iﬁﬂ%ﬂ’ﬂ%% o thﬁi-ﬂ@%ﬁﬂ
%HEEE - RELE (Gridthiya Gaweewong) K&l » BEEEELI=TH4 &
Jrﬂ?ET‘Eun EE DERERRRGEERST ﬂtﬁﬁﬁﬁ’\ s%%iﬂ]ﬁé%%ﬁ °
RETHEANEBEIBET S > BLE2REMRHBRE/MBEENEN
EEJFQE@Z%EF s BRABRBEBENGEER - AERAS SN LS » FEEN
FEISSRERIE > T RMMMEREE RMBISHTEMERE - [LEAH
PBE4R ~ 5580 ~ MERIFIEMIENAR - MREMNEE T EARBNETRRE > £
EtAEERBESHIERT—BRE

A contemporary leading figure in film and art and an alumnus of the Art Institute of
Chicago, Apichatpong Weerasethakul (1970-) received the Palme d'Or at the 2010
Cannes Film Festival for Uncle Boonmee Who Can Recall His Past Lives. His work
suggests a distortion between fact and folklore, the subconscious and the exposed,
and various disparities of power. He reveals stories often excluded in history in and out
of Thailand: marginalized beings and those silenced and censored for personal and
political reasons. Curated by Gridthiya Gaweewong, this large-scale solo exhibition
presents a special collection of close to 30 experimental short films and video
installations by Weerasethakul spanning more than 20 years of his career, occupying
an entire floor in the museum. In addition, some of his photography works and archival
materials will also be on display. The multiple modes of presentation incorporating
both static and dynamic images demonstrate the artist's brilliant manipulation and
arrangement of physical space and visual elements, creating a viewing experience that
departs from that of an ordinary film-viewing. His background in architecture allows
Weerasethakul to tackle the interplay of light and shadow and the exhibition site with
ease. His deliberate configurations of the displayed works also bring out the spatial
characteristics of the exhibition venue. Weerasethakul’s deep concern for issues
pertaining to class, labor, sexuality, and spirituality, as well as the essence of life that
flows so naturally before his lenses, have informed his practice from early in his career
to the present.

FILEEFE - BRETES (FFa) | 2009 | $#EEE
Apichatpong Weerasethakul, Haiku | 2009 | video still © Kick the Machine Films

FILEEFR - BRENAS (BN (BR) ) | 2014 | BIRFHMSER - I8
Apichatpong Weerasethakul, Fireworks (Archives) | 2014 | single-channel video installation on glass



5N : 1T
Moving Ink: Tong Yang-Tze

2019.12.14 — 2020.03.08
1A~ 1B 2B REB=
Galleries 1A, 1B, 2B

[EBAR:TE| REMREGRNERQRE  EMMIZHR DR 50 F3R
NERELENPMETNAIFERZIR EBR 1942 FRER LS BARE
5 BRENESTNHEESAP RERHREEREZERERTE AN
KEMERZEZEBERSREMIIR RESTEHRMABLGRAAZMEE - 2RA
BEMAEENENESE - HENHREE FI ERNFLEBHEZEN—
1% BB EREREMRAT [XFEM] /fRESR -

TREREBGUEFEN 94 BHMAIE . 815 F 1 1960 £ 1970 EFRAEAIE
BIELIRE Z2HA 1980 £ 1990 FREMEME L EEE ABMIBNHAR - IR
REFIE-1990 & 2000 FAANESESERR N EREEE—NXREH
RYXFRBEHREZRGEESNRBAMIBR - 1 1990 ERKRZEAEN [EX
ER] R0 S TEARMRUEEERNENER  ERAIBHIMEANRE 5]
RHRERE CNER tUBEREENBEERR -

B) | 1998 | £ - 4% | 358 x 4835 A%
Tong Yang-Tze, The sea receives all rivers; it is large because it is receptive. The cliff stands

BHH O8NSl BRTHA B BRA

thousands of feet high; it is steadfast because it is straight 1998 | ink on paper | 358 x 483.5 cm

Moving Ink: Tong Yang-Tze is the first solo retrospective exhibition of artist Tong Yang-
Tze, presenting her creative journey of 50 years using brush and ink as her medium.
Born in Shanghai in 1942, Tong Yang-Tze practiced calligraphy from an early age,
beginning by imitating the classical standard script of Yan Zhen-Qing, as well as the
Wei Dynasty Stele. She later studied the traditional running and cursive scripts of such
masters as Su Dong-Po and Huang Ting-Jian. As a student, she learned to use a variety
of Western media, and her brush-and-ink texts gradually assimilated compositional
elements from Western modern art, achieving an aesthetic that blended visual art and
calligraphy. With vigorous, forceful and unrestrained brushwork, she creates characters
with a structure and arrangement all her own, evolving a unique style of writing and
interpretation that stands as a new form of “textual art.”

This exhibition presents around 94 pieces by Tong Yang-Tze from different stages in
her career, including selected Western-style paintings and calligraphy from the late
1960s and 1970s. In the 1980s and 1990s she studied, explored and expanded the
composition, structure and dimensions of traditional calligraphy. From 1990 to around
2000 her texts took on a high degree of expressiveness, melding the characteristics of
calligraphy and painting, and integrating the meaning of the words with the forms of the
lines of ink in an increasingly refined manner. Since the late 1990s Tong has produced
several series of grand-scale texts, pushing the limits of her own physical strength in
the use of the brush to create a magnificent forcefulness that is visually impactful and
challenges the conventional way calligraphy is viewed.

TONG
YANG TZE
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Taipei Art Awards 2019

2019.12.07 — 2020.02.16
D-E-FREB=E
Galleries D, E, F

[EEEMR) AREE B
EEEFEARFRBHRZERNEMAIE - DRFRBES ZEMAIFE  HERE
BEEZ TN BZRAIBEE - B 1983 FHETREWIRM AL - RE
“TEHRERZEARRMERRD - FENBEMRBRSEEEMAHRMEE
£ - [2019 Z4EEMEE | 12 HEMFRRN 280 HHEMFRTIRAML - A2
RHEE (BE2RK) FR (RENSREE) REXESE s HEEESEDH
AERE  RinH A —ABREEME 2R BRERE MIGE - R
7 HERfE ~ BROKIEE  BRABX - BB EYT - 6 AEMRERAEE -

The Taipei Art Awards is one of the most important, forward-looking, and indicative
visual arts awards in Taiwan's contemporary art scene. The awards seek to encourage
contemporary artistic creations that are both unique and in tune with the spirit of the
times, and meanwhile discover outstanding artists in order to stimulate Taiwan’s art
field by introducing a more diversified array of ideas and creative energy. Among 280
submissions, 12 art pieces stood out to win the Taipei Art Awards 2019. The most
prestigious award went to Teng-Chi Yang (Manbo Key) for his piece Father’s Video
Tapes. The 5 Honorable Mentions went to Yao-Yi Wang, Jui-Chien Hsu, Tree Tree Tree
Person - Taroko Arts Residency Project, Tsung-Hsun Tsai, and Pao-Leng Kung, while
the 6 Selected Awards went to Yi-Ting Wang, Jui-Hung Ni, Yunyu “Ayo” Shih, Melmel
Chen, Sera Chen, and Qi-Heng Xiao.

BEE (B2R) (RRNETE) | 2019 | 2

I~ A
Teng-Chi Yang (Manbo Key), Father’s Video Tapes | 2019 | inkjet print, video, mixed media

FEGFRRERERSERZUNAFTE—FEE - HERCER2HENE
EAEEERBHNEEE - BHFLRBERSIFECERNENR - REIBER
EMERERED  ARGERILEENENFRESZ  2NMEREDEFH

Taipei Art Awards 2019 is holding a ‘‘Audience Choice Award’ to invite visitors and the
online community to voice their opinions on Facebook, with the hope of furthering visitor
participation and invigorating collective discussion. The event includes on-site voting that
invites you to come to the museum to support your favorite artists. During the exhibition,
there will also be an online response event held, which will be open to all the fans of TFAM.
You can get a wonderful gift when you participate in either event.

BIH#EZE From now on until 2020.01.31 (Fri.)
8 D BE=IRER Gallery D Voting Area

TEEDHARE > NS A28 F2019§jt%1miiij ZBRBEES R HREEE RES
WRAINEHSERE | BA—FERNGEE FERLOTHE) -

Anyone who attends the Ta/pe/ Art Awards 2019 will receive a " Audience Choice
Award" ballot, so their vote can be cast on the same day! Voting slips are limited to one
per visitor and are non-transferable (the museum will not issue new slips to visitors who
misplaced their slips).

BIH#EZE From now on until 2020.01.31 (Fri.) ERE
S4TSR E 4 E B TFAM Official Facebook Page L]

TEBER  ERERERTEDUNTAEE » R TRERENRE | [=1:
During the event, you can participate by simply leaving a message below the
designated TFAM Facebook event post.

BB A2 EE) 0
For more information, pleas
FAM official website
- TFAM official Facebook

REEEHR

museum

vww.facebook.com/taipeifineartsmuseum
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Art in Motion
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2019.11.23 —2020.04.26
REETHE F0
Children’s Art Education Center

THEa R HBEERAKMBAEND2DY » DBMABTE  BAMER
BEIEFIETE - REAHEBNENRRIK0L BIRE AL - BMRMANBFE
MRREBETEM - thfIERE C BBKN - EFAERNE - MABCHEIREA
8 REMFRZEBCNBERAER - [SBNEM] SM T ERMUREES
MERIRMBUE » BERIGE IR - TP2REEEEMUEARIME - 2
RERBOEMBENERELTE - BRZSH - BRE - HERRAREENEN
[RE [REAEERE | | - WERE MEthREAHAET) OEK -

Machines have been an integral part of our lives since the Industrial Revolution, taking
over some of our duties and making our lives easier. When it comes to machines,
many people think of them as something cold and lacking in human traits. However,
artists look at machines in a more poetic light. They first observe the machines around
them before re-assembling and modifying these machines. By imbuing their personal
memories and rich imagination in the machines, the artists give them a voice to share
tales of sentiment and recollection. Art in Motion brings together artworks and the
interactivity of on-site production. Four contemporary artists, namely Shyu Ruey-Shiann,
Chiu Chao-Tsai, Wang Chung-Kun, and Yu Shih-Fu, have been invited to share various
creative interpretations and manifestations of the principles of kinetic machines. In the
process of participation, visitors would gain a fresh sense of appreciation for kinetics
principles observed in everyday life. They would walk away thinking, “that’s a new
way of looking at it!” right before their curiosity gets the better of them and deciding “I
should give it a try!”
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Wang Da Hong House Theatre

FIRRESRE - 8B 238 H 09:30 - 17:30 K2 H
Opening Hours: Tuesday-Sunday 09:30 - 17:30
ZERUE  EMEREAIEMmARA

Location: Fine Arts Park, to the south of TFAM

BT E AR 1953 FREFBBESFANEE » £ 2017 E%kﬁ%ijﬂtfaa
mAIEMAE <2018 FIEEEMN [ EAREEES | WEERENEE > &8 [
=] E [R5 WExTR . [BE ($EM‘E7% & B4 TER) EUi%J » Bf [
£ (—@E) BI5l > EHREHNS RSS2 ENREIRES

The recreation of Wang’s house as seen at its completion in 1953 on Jianguo South
Road is displayed at the south end of Taipei Fine Arts Museum within the premises of
the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating Wang Da
Hong House Theatre. Focusing on the two key elements of “architecture” and “theatre,”

an “architectural theatrical performance” or, alternatively, the “construction” of such a
performance is presented through guided tours and interactive performances.

o REME - BEEE Guided Tours

TERFEE Scheduled Tours
45387 ~ 7% Every Fri,, Sat. at 15:00

[EIE8EE Group Tours (FBEFETEL reservation required)

) Guest at Wang’s House

Eﬁtﬁ} SARERE - " ZBH Tue.— Sun.
10:00-12:00 ~ 14:00 - 17:00
*ERF - WIS EERNSEEEN -
There will be no video screening during guided tours.

REEZFR) RIETERTRELE  B—ERIBEAERE RATE R ERE -
B = T AR EBISIR S =i T]EE YouTube 818
Each episode of the 5-part video series Guest at Wang’s House expands on a different
aspect of Wang Da Hong’s architectural and design work. You are welcome to visit the
Wang Da Hong House Theatre or the YouTube channel of Taipei Fine Arts Museum to
watch the videos.

EEW 172 SERH
Moving Ink: Tong Yang-Tze Exhibition Guided Tours
o ERFEE Guided Tours
ENH#EZE From now on until 03.08 (Sun.)
=B "ZFH Every Tue. to Sun. at 10:30 * 14:30
387377 Every Sat. evening at 19:00
E 512 Meeting Point : —1EEE15 A OB Exhibition Entrance (1F)
© FEXEE Reservation Required Guided Tours

BDE#£EZE From now on until 03.08 (Sun.)
SiB_ZH Every Tue. to Sun. at 10:00 * 14:00
EA1EL Meeting Point : —1&AEEE E AR /0\AT Guided Tours Services (1F Lobby)
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Art in Motion Exhibition Guided Tours

o ERFEE Guided Tours
ENHAEZE From now on until 04.25 (Sat.)
FiE=BIY¥38/X Every Wed., Thu., Sat. on second and fourth weeks at 14:00
L5 1HRL Meeting Point : i T2 AR#5Z= Information Desk (BF)

o (BHBMBRE) REBEIIEL Kinetic Art Lab Workshop
EDEH#£ZE From now on until 04.25 (Sat.)
[E 815X Group Sessions : §# =+7# 10:00; FiEIY 10:00+ 14:00
Every Wed., Fri. at 10:00; Every Thu. at 10:00, 14:00
ISR Individual Sessions : =+ #i875 14.00
Every Wed., Fri., Sat. on second and fourth weeks at 14:00
SEENHNES Venue : FREAVA TES Children’s Art Education Center Studio

o (BAKRFEN) I1ELH Saturday Night Party Youth Workshop
BDH#EZE From now on until 04.11 (Sat.)
37 \0% _F 18:00 (120 H$E)
Every Sat. evening on second and fourth weeks at 18:00 (120 minutes)
SEENINEL Venue : REFILK THES Children’s Art Education Center Studio

FRIRE) FETEEY

Guided Tours for Hearing Impaired Visitors

02.22 (Sat.) 14:00-15:30
E51hEL Meeting Point : —1&XEEE B RS /0\F] Guided Tours Services (1F Lobby)

* EEMEE (01.23-01.29) BHRBRIIEHERE -
Guide tours and workshops are suspended during Chinese New Year (01.23 - 01.29)

@Eﬂ G :ﬁaﬁﬂ-] 7% L 7 i
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(KOSMOS—3RIAF ERE)
Kosmos: Chang Ting-Tong Solo Exhibition

AERMEFEEREBANBERZEILA B OHE - MiEX
Z2 HMERE ETAMLEAN [2HA] - ABE
EREFHEABAESFAE - AEWHES G HE
BEZREN - BEBRERRMAEBNERGTHE -

Kosmos is inspired by the famous German naturalist
Alexander von Humboldt. His broad, unifying mind is
characteristic of the 19th century “universal man.” This
exhibition combines several cross-disciplinary and
collaborative works by Chang Ting-Tong. Through the use
of kinetic installations, film, and drawings, the artist invites
visitors to explore his imaginative universe.

TE1E Price : NTD 400

(eH—EER=ER)
Cold Chain: Hou I-Ting Solo Exhibition

[%8E] REMRMEREERR  AERMLESRATE
A () i ABREERENMRRRENEERF
& RERGEADE  BEXBREENENENEEE
7 WHEREBMBRAPNEE - XHREEFHR -

“Cold Chain” engineering technique is an analogy
for mechanisms of governance (control) inherent in
modern society, where people are caught up in a web
of actively manufacturing things and being themselves
manufactured products. Each individual is a cog in
the state machine, and the interplay of distribution,
value exchange, and communication in the engineering
work flow serves as a metaphor for the production,
transaction, and value exchange of art in the world.

TE{E Price : NTD 400

(ERFEN S —FR2ER)
In the Sunshine of the Relaxed Majorities:
James Ming-Hsueh Lee Solo Exhibition

REFRREXRIIERTEMIIREAIREER  HHEEE
EEBBFENTEES - TREEREAAMMRETREE
EREEY - BERTEHNEENOEGRNERRE
BRI EFERE—E - FEERRIGROEE -

The exhibition explores the possible meaning behind
experiences brought visual symbols and experiences,
the societal values, and the linguistic habitus created
by arrays of several types of products. With his personal
sense of humor, James Ming-Hsueh Lee reinterprets
everyday objects to derive a new set of meaning that
departs from the conventional. These meanings converge,
transform, and fuse to generate opportunities for
divergence or detours.

TE{B Price : NTD 500

KOSMOS

cmun smm

(EHH - 172)
Moving Ink: Tong Yang-Tze

-
AERBFEMREBHERCERAS - HARBERR l i
BRI 50 FRMUEZFEDEN  RETHRAIFEREZ . i
Ik « R Al Rt E RS E M 2 SR 1 EE B L — 18I Bt it

BME - WEHERERA [XFEM] RS

This publication is a collection of works from the first
retrospective exhibition of artist Tong Yang-Tze. The
exhibition presents her creative journey of 50 years using
brush and ink as her medium. In these works, one can see
the magnificence and boldness of the strong lines, as well
as a structure and arrangement all her creations, evolving
a unique style of writing and interpretation that stands as a
new form of “textual art.”

TE{EB Price : NTD 1,600

(E5 - BE - ) I—EERER)
Old Man. Fairy. and a bit of everything—
Tang Jo-Hung Solo Exhibition

BEMA [2016 ELEME| 5EESE - ARERMEE
P& [/l EREEMRE [0l 22 (5] mEFE -
ERGFNNRBENRFROREBER » ERHREAM
SERTENFE > BRECEDHNRERRE -

Tang Jo-Hung won the Grand Prize at the Taipei Art
Awards 2016. Expanding the theme of his Grand Prize-
winning piece Little Fairy, this solo exhibition further
explore the subjects of “Little fairy” and “Old man”.
Through the shifting of scenes and the visual overlaps
among the works, the artist tries to illustrate the
illuminations through stages of his life with juxtapositions
of times and spaces.

TEE Price : NTD 1,200

(REFHREZ—=EHER)
In Wilderness: Beam Through the Dust—
Huang Hua-Chen Solo Exhibition

RES|M (ENEE) NEJREREREFIRANNE
HREMXESSEAFERNER - MAEREPRF
B BTESAR  FHEQLRENER - T—REH
BERLER - CREEMIRY - BRIDEREII -

The exhibition draws on stories from the Old Testament.
The Israelites’ wandering in the desert is a metaphor
for the artist’s journey to seek creative inspiration,
which is a virtuous cycle through constant refinement
and encounter the essence of life after each bottleneck.
Now a little later, with a renewed perspective, the
wanderer sees glimmers in the dust.

TE{E Price : NTD 1,200
* BRI AR K EEE © www.taiwanarttogo.com » BLET H AR R B A4S © gpi.culture.tw °

Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.
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= &= TAIPEI FINE ARTS MUSEUM

BARL B RS

B”ZiBH 09:30-17:30

BNERZE 20:30

B—kEE

BEMFERY - ¥)—KEE (01.24 - 01.25)

Opening Hours

Tue.-Sun. 09:30-17:30

Sat. 09:30-20:30

Closed on Mondays

Closed on Chinese New Year’s Eve and Chinese New Year (01.24 - 01.25)

10461 ELiILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104

info@tfam.gov.tw | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play

( E LI EAT8E Taipei Fine Arts Museum O\\:) R LREIE
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